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,N"MNLIY W NN Mary & Jesus, Jesus & Mary.
18x9 ,]I0p DY PPN 2013 2013, acrylic on cardboard, 18x9
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78%206 ,|I0IP YV PPN , XN Secrets, 2012, Installation,
acrylic on cardboard, 78x206
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52x73%35 ,]107p on cardboard, 52x73x35



Gott sei Dank !
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were forced to wear under Nazi rule [fig. 4]. Hadar's mother dared to walk in the street
without a yellow star during the Second World War, even though the only place Jews were
allowed to appear without it was on stage. Interesting enough, perhaps almost cynical,
Max Bendit Reisch, Hadar's grandfather, was an actor and theater director. Hadar's
parents’ dining table also was yellow. Adding an upside-down triangle to the mastaba,
creates the form of a Star of David [fig. 6], resulting in a symbolic image comprising
mastaba, yellow star, and Star of David. The image of a yellow submarine develops from
out of the mastaba, as a symbol of survival, sunset and inclusion, alternately. The
submarine too is a tomb of sorts — rescue and diving at the same time. Death,
resurrection, cyclicality.

All of these images are depicted in a delicate sketch. A tender, light blue flower emerges
from the space at the center of a brick mastaba, a yellow sun above it, alongside a light
blue moon. The words Schwarze Sonne are inscribed near the roots, and the words
Sonne and Sohn appear alternately within the sun image. This sketch contains the entirety
of Shalva Hadar's language of images, given to interpretation within the context of Paul
Celan’s poem. The Niemends Rose grows and emerges from within a narrow space in an
ancient tomb, aspiring for the sun and the moon; Mother and Son. It just about reaches
the sun, but doesn’t. This unrealized touch, like man’s aspiration for contact in
Michelangelo’s fresco “The Creation of Adam,” is a way of expressing the absence of God,

His constant nullification [fig. 12].

Nava Sevilla Sadeh
February, 2015

1 Paul Celan, Selected Poems and Prose, trans. by Shimon Sandbank, Tel Aviv, 1994, p. 51. Trans.

To English by Gerry Aronow.

David Shapiro, Michal Govrin, Jacques Derrida, Body of Prayer, New York, 2001, 63-65.

“Matiere de Bretagne”, Paul Celan, Selected Poems and Prose, p. 29.

Fredric Jameson, Postmodernism, or, The Cultural Logic of Late Capitalism, Duke University Press,
1991.

David Gurevich, Postmodernism: Culture and Literature at the Close of the 20th Century (Hebrew),
Tel Aviv, Dvir, 1998. p. 114.

Paul Celan, Selected Poems and Prose, p. 51.

Book of Isaiah, Ch. 66.

“Eye. Open”, Paul Celan, Selected Poems and Prose, p. 35.

“Radix, Matrix”, Paul Celan, Selected Poems and Prose, p. 56.
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the sun, and the color yellow is prominent in many of Hadar’s works. The sun is the power
of life, the mother of Jesus, but a destructive force too. In German culture, Mary is a black
sun (“Schwartze Sonne”) [fig. 7], and Hadar creates a game around the words Sonne and
Sohn — mother and son, mother and child [figs. 5, 8]. The word combination “Mother and
Son” appears on one of the cartons; “Mutter” and “Das Kind” on another. Mary, the sun,
against a yellow background, as the “Immaculata,” the essence of purity, as though
mother, wife and daughter all in one; with Jesus, archetype of innocence, against a
background in light blue, the color used in the Renaissance to depict unblemished infants
(“Innocenti”). The fish is also used as a symbol for Jesus, and it appear frequently in the
sketches and cartons. The fish symbolized a silent victim, which connects cyclically with
the silence of God, which doesn't exist, the silence of Nothing, which keeps on returning,
unceasingly. However, a different expression, “Gottbehite” (“God Help Us”) also returns
all the time in Hadar's works. Opposites, a game of sorts that parallels Paul Celan’s
absence of God — even though He is constantly present [figs, 9, 10].

“...] and the voice of No-Man once more”.?

A fish is depicted in one of the sketches, with the words “Radix Matrix,” the title of one of
Celan's poems,® above it. Matrix is Mother Earth; radix is seed, root, man. A root is
depicted on one side the sketch, with a flower and apple of sorts rising up from it, inspired
by the tree of life and primordial sin in the works of Edvard Munch. Life sprouts from the
mother in the same way Mary is the mother of Jesus — she due to Him and He due to her
[fig. 3].

The concern with Life and Nothing appears in one of Hadar’s recurring motifs, the image
of a mastaba (a type of ancient Egyptian tomb), which she depicted primarily on cardboard
boxes. The fact that it is a tomb makes it a death symbol, but also a symbol of life, since
the Ka, one of the soul's principal aspects in ancient Egyptian belief, is preserved in the
statuette of the god buried in it. The mastaba was designed to ensure life after death.
Sometimes, a stalk of some type sprouts up from the mastaba, symbolizing the possibility
for life to go on [fig. 11]. The mastaba is a secret, echoed in the term Geheimnistrager
(“bearers of secrets”), used to describe Jewish informers. Within this context, the mastaba

becomes a yellow trapeze, which informs it with the significance of the yellow star all Jews



Hadar’s artistic language is two-dimensional, in which the rules of perspective have been
abolished; it is somewhat graphic, bearing a resemblance to the woodcuts created by
artists like Ernst Ludwig Kirchner and Erich Heckel from “Die Briicke” group at the start of
the 20th century. As in the works by these men, flat shapes behave as a hieroglyphics of
sorts in Hadar’s works, like linguistic signifiers stemming from a subjective inner world.
The signs are abstract, since they limit personal experience to essence; the abstract
dimension is two-fold, since the signifier itself is abstract, while that which is indicated is
the internal world, brought to light via the signifiers, and it is no less abstract. It seems at
times that the connection between the signifiers and what is being signified, is lost, in
keeping with post-Modernist concepts that define the post-Modern experience as a schizo-
phrenic experience.* This is reality in a world where boundaries dissolve and are fluid, and
instability is what is most certain, a world in which everything “...floats, is diffuse and
elusive.” However, if we delve into this language of images, we can see that the
connection, in fact, exists, and this subjective language has a poetic quality expressed by
the paucity of material but which is abundant in imagery. The truth is, that to the degree
the material is more modest and the platform for them is meager, the world of images is

that much richer.

A different rose emerges and grows from the paucity, on another carton, its roots held tight
by a shocking pink splotch of land, its petals pink, “a red, purple-worded corona,” as

though taken from Paul Celan’s poem “A Chapter from Psalms.” [fig. 13]

This rose is not sad and lonely; it is surrounded by words: “Like a man whose mother

" These words are no more than cold comfort, since

consoles him, so will | console you.
the rose here symbolizes abysmal loneliness, the manifestation of Nothing. Inscribed in
Hebrew and German, they bear witness to the sources from which Hadar has fed: the Old
Testament; Christianity; the German language; German culture; the Jewish Holocaust,
and in fact, the connection among all of them, which is evident in every image of her

extremely personal artistic language.

The rose is a sister figure to Mary in Christian art, symbolizing her virginity. However, it
also is the Niemands Rose in Paul Celan’s poetic words. Mary, pure and untarnished, is

the Niemands Rose, being it and absent from it simultaneously. Mary is also identified with



Niemands Rose

A yellow rose, rises up through the ground, which is yellow itself, its roots stuck in earth, in
one of Shalva Hadar’s works on carton. Nothing around it, a violent nothingness, and it is
sad and alone, with no living person, animal or plant near it. Who is this rose and why is it

so sad and lonely? What is the meaning of the void that engulfs it? [fig. 1]

“The corrugated cardboard box is a wrapping for content that no longer exists. The cartons
came with the words; language is the wrapping of substance,” Hadar explains in a soft
voice. The wrapping of words on the box energizes it with new significance, an outburst of
essence, as though it wanted to say something and also keep quiet. Silence as speech,
absence and presence. Talk of growth and withering; being and absence. The word
“Niemand” — “No one” — appears over and over again on Hadar's cardboard works,
bringing to mind the essence of God concealed in His absence, as expressed in Paul
Celan’s poetry [fig. 2]. Prayer, according to Jacques Derrida, is actually directed at no one,
to a god that does not exist.” The very act of prayer expresses the absence of God, for
God never responds; God never validates His existence.

“...] the Niemand rolls its waves towards sacred activities [...]"

Shalva Hadar, artist and theoretician, was born in Israel in Givat Shmuel and lived in
Givataim from the age of eight. Her mother’s native language was German, and Shalva
grew up surrounded by German culture, with a special emotional affinity to the works of
Paul Celan, a childhood friend of her father, with whom he had studied for their
matriculation exams. As a child, she would listen to her mother read her “Max and Moritz,”
but her mother maintained a strict educational regimen at the same time, which caused
Hadar to toe an inflexible, uncompromising line: studying for advanced degrees in Educa-
tion and Art History; studying art at the Avni Institute, and taking part in Beit Berl’s art pro-
gram as a full-time student. The studies helped her formulate a very personal symbolist

language of art.
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“Nothing

We were, are and ever
Will be, blooming always:
Nothing rose,

No One's Rose”.

From “A Chapter from Psalms,” Paul Celan*
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Like a Mother That Comforts Her
Child, 2013, diptych, acrylic on
cardboard, 80x78
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Shalva Hadar studied art at The Avni Institute and at Beit Berl Academic Art Faculty
"HAMIDRASHA".

Holds a Masters degree in Art History with honors from Tel Aviv University and a degree in
Education from Seminar Hakibuzim.

Has presented her work at two single artist exhibitions and at group exhibitions.

The author of the book "Introduction to Modern Art" on 19" century art, published by David
Rechgold Ltd., 2005, and wrote art study guides as part of her years long career in art
education.
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