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100X100 ;T2 7V 7'7117N ,2024 ,NILIANY "' DININ
Wolf's Bean at Temperature Change, 2024, acrylic on paper, 100x100
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200%300 ,T2 %Y 717N ,2020 ,01p NyaY
Seven Candelabra, 2020, acrylic on canvas, 200x300
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140X120 ,T2 7V N171VN N{713D ,2020 ,Ma
Flower, 2020, mixed media on canvas, 140x120

29.5X21 11 YV N2TVN Np1ap ,2022 ,1213
Star, 2022, mixed media on paper 29.5x21
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29.5X21,1™1 Y N111YN Nj712D ,2022 ,V121 NNa
Square Flower, 2022, mixed media on paper, 29.5x21

< 20.5X21 "1 %V N2V NP0 ,2022 ,N1a q1vpY YA

Without Picking a Flower, 2022, mixed media on paper 29.5x21




100X100 ,T2 %V 7'7"1{7N ,2024 ,2 D' N1A 117N 100X100 ,T2 %V 791N ,2024 ,3 0 N22 11VN
Window in Bat Yam 2, 2024, acrylic on canvas, 100x100 Window in Bat Yam 3, 2024, acrylic on canvas, 100x100
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21X29.5 11 %V 7'711N ,2022 ,n TP NZN
Glowing Ember, 2022, acrylic on paper, 21x29.5

29.5X40.5 1M1 %Y NAYN NP0 2022 197
Jaffa, 2022, mixed media on paper, 29.5x40.5

28X21,11 7Y NN N3 ,2022,NAD0NN 17 1IINNN
Behind the Mastaba Wall, 2022, mixed media on paper, 28x21
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29.5X21,1"1 %Y 7'71717N ,2022 ,NAN'W1 NNIN 21.5X29 11 YV N211VN Ni7'13D ,2022 ,ANIN
Sigh of Breath, 2022, acrylic on paper, 29.5x21 Letter, 2022, mixed media on paper, 21.5x29
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of the wakeful life, which include many unforgotten details, and

are discovered in us disjointed and unraveled from their original

fabric.o Celan did not want to publish his poem, while Shalva

knows that the letter will not turn back time, and that the cyclical

time ticking within her only means that she carries the child who

wrote it, the father who read it, and the woman and mother she

became (Celan in his poem is also the child but also his mother,

as well as the adult poet looking back). Time and life proceed in

their linear flow, but always, in both wakefulness and dream, the

live and present memory remains, traveling in the circles of cyclical

time, this is the time that remains.”

Ori Drumer

Culture researcher and art curator

June 2024

[Text editor: Dr. Shoey Raz]

9

Freud identified four sources for the contents of our dreams (1) External stimuli
(noises, smells, lights and movements that occur while we are asleep); (2) Subjective
internal stimuli (inner voices or visions, including words and names seen in the
dream); (3) Bodily-organic stimuli (the unconscious detects changes occurring in
our body while we sleep or physical sensations); (4) Mental stimuli, remainders
of the wakeful life. According to Freud, all dreams are wish fulfillments, but they
also have “censors”, which identify a wish and distort it, to fit the conscious will.
See Sigmund Freud, The Interpretation of Dreams. Transl. A. A. Brill (Herts, UK:
Wordsworth Editions, 1997); Stephen A. Mitchell and Margaret ). Black, Freud and
Beyond: A History of Modern Psychoanalytic Thought (New Ork: Basic Books, 1995);
Asnat Halevi Balaban, The Logic of Dreams (Jerusalem, Bialik Institute, 2002)
(Hebrew).

I thank Efrat A. Kaplan for directing my attention to the meaning of “remainder”
in psychoanalytic thought.

29.5X21 11 YV N11IVN Np1av 2022, N1tAT
Take Care, 2022, mixed media on paper, 29.5x21
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constant dialogue with the spiritual and art worlds — undergird
her experience of cyclical time. If we connect this to the oceanic
feeling described above and the wavelike flow of water and light,
we can think of that same sprouting of the image into letter also
in terms of a wave the traces of whose water consolidate into a
letter, or of a light wave that finally congeals into a letter.

The representation of cyclical time is also visible in the imagery
of her paintings — with their purple, blue and black shades, and
the yellows and greens that sometimes flicker. Beyond the oceanic
symbols (a whale, a fish, the gate-shape Uruz rune, related to
the world of water and the vital power of life), her paintings also
feature flowers, herbs and trees of various kinds. Next to them
is that mastaba, which stands for both the end of life and its
generational cycles, as well as the accumulating and bifurcating
memory of all the generations combined.

“Wolfsbohne” and the Time That Remains

The experience of cyclical time is intensified by Shalva when she
juxtaposes next to her letter to her father the image of the lupine
flower and the caption Wolfsbohne (“wolf's bean”, or “lupine”, in
German), echoing the eponymous letter-poem written by Celan
in 1959 in memory of his mother, killed by the Nazis. This song was
discovered only after his death and was not published during his
life, whether due to his extraordinarily confessional nature and
whether because it identifies German, the language of his own
poetry, as that of his mother’s slayers.”

7 See the following excerpts from the poem, as translated by Michael Hamburger:

“Mother, those people write poems. / O / Mother, how much / most alien of
ploughland bears your fruit / Bears it and nourishes / those who kill!”; “Yesterday
/ one of them came and / killed you / once more in / my poem”; “Mother, no one
/ interrupts when the murderers talk”. https://www:.latimes.com/archives/la-
Xxpm-1999-feb-21-bk-10000-story.html

This letter-poem is quoted and echoed in some of the works in
this exhibition through additional images and symbols, in two
paintings. One, which bears the name of the investigation, has a
window through which we can see the trapeze shape of a yellow
mastaba floating in the air and upon it, the outlines of a mountain
or rock and runes sprouting out of a flower box, reminiscent of the
Temple candelabrum.

Push the bolt to: There

are roses in the house.

There are

seven roses in the house.

There is

the seven-branched candelabrum.
Our

child

knows it and sleeps.?

In a second painting, a large one divided in two, we find an
archetypical flower, a kind of purple wolf's bean, painted like a
mandala, whose petals are reminiscent of the Temple's seven-
branched candelabrum. Above it hang the letters that when
read together spell the word Wolfsbohne. In its second, adjacent
section, we see the image of the Grim Reaper, a version of the
Tarot Death Card also echoic of the real-life matricidal units, the
SS-Totenkopfverbdnde (“Death’s Head Units”), in charge of the death
camps.

Both Shalva’s childhood letter to her father and Celan’s letter-
poem to his mother are manuscripts of kin that embody shreds of
memories of what is irretrievably gone. Remainders and reminders

8 Ibid.

30



33

flow, also related to the flow of light,s in which images appear and
disappear, take shape and reshape. Sometimes it seems as though
the images sink into the bottom, but suddenly they reemerge
on the surface of the water. It is as if the image itself, sunk and
almost extinct, revives once the artist encounters a text or image
that reawaken the forgotten. The intense blues and purples of her
recent paintings are also connotative of overwritten handwriting
or invisible ink. Light upon light or depth under depth. This is why,
in a field of oceanic feeling and depth psychology, Shalva’'s work
of interpreting her dreams and her unconscious is reminiscent of
the deep dives of pearl hunters, only in her case, she dives into the
fathoms of memory.

This duality of water and light symbolism is also present in her Bat
Yam® dream, that gave the exhibition its name and inspired the
creative process it articulates:

I leave home with two bags full of fish. | arrive in Bat Yam, to the house
of a woman | do not know, to give her the bags. She wants to show
me the view. She opens the window and through it, | see a towering,
radiant hill, lit by a powerful light.

relates to the conscious. The term was coined in the late 19th century by German
psychiatrist Eugen Bleuler. It was quickly adopted by leading psychoanalysts
such as Freud, Jung, Adler, Neumann and Jaspers. It also echoes in works by
contemporary Austrian and German authors such as Arthur Schnitzler (Dream
Story), Franz Kafka, Stefan Schweig, Bruno Schult, and Leo Perutz (From Nine to
Nine), as well as in the interwar expressionist cinema.

In his famous 1801 two-slit experiment, English physicist Thomas Young
demonstrated the wave behavior of visible light, thus refuting Newton’s corpuscular
theory of light.

A seaside suburb of Tel Aviv, “Bat Yam” means “mermaid”, or literally, “daughter
of the sea”.

22X30 1M1 %Y N11VN NP3 ,2018 , 1811 A ,"Niannn n1in' 11nn

from Doctrine of Metals, Imagine, 2018, mixed media on paper, 22x30

Letters Sprouting in Cyclical Time

After having this dream, Shalva discovered a short letter kept in
her father's wallet, years after his death. The letter is made up of
short sentences in a childish handwriting, accompanied by certain
lines in her handwriting, and a drawing of a square window. In the
letter is a message for her father written before she went to bed. In
the context of Shalva’s other works, this letter is a visual testimony
of the time, where the image is condensed into a phonetic script
and the winding round lines take the shape of a letter - the
sprouting of the image into a letter - parallel to the cyclical time
of the seasons and the plant world, which changes constantly
and yet cyclically. In parallel, Shalva’s life, memories, dreams and
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Night Falls, 2014, acrylic on
paper, 28.5x21

N217YN NP1IIY 2014, T IRINNT
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welding. Shalva’s works also betray traces of welding, as they join
text and image together into an ironclad memory.

The artist’s present works can be seen as an attempt to decipher
different facets of her self — a process that has accompanied
her throughout her life, and is therefore essential to her oeuvre.
Shalva often works on several paintings at the same time, and
often goes back to completing works set aside months or even
years ago. Having followed her works for years - particularly in
the exhibitions The Innocenti Vision and the Fish and The Hall of the
Mountain King, which | have curated - | notice that they inhere
a cyclical (rather than linear) conception of time, with quotes,
shapes and themes from previous works recurring in later ones,
with different purposes and relations with the rest of the painting’s
elements. For example, the trapeze that appears in her works from
a decade ago as a family dinner table was subsequently converted
into a marine vessel, and later into a mastaba.> This image also

2 »Eternal house”, “perpetual home”, or “mud bench” - a pre-Pharaonic Egyptian

burial structure from the third millennium BCE. Arabic: 4:h.as; ancient Egyptian:
pr-djt.

found its way to the present exhibition in the form of a two-
dimensional ground surface, which floats in one painting and
becomes three-dimensional, with the image of a rock or mountain
within it. The transformation of shapes in Shalva’s work is related
to the cyclical time of the seasons of the year and the life of the
mind, the immortality of the soul and life after death - common
tropes in mythologies and mystic and occult traditions.

Dream and Memory

The trigger for Shalva’s artwork is the dream. Sometimes it's also
distant memories or old objects related to her family history, such
as her father's books, her mother’s secret document portfolio, and
a letter she had written her father at the age of eight, which she
found in his wallet after his death. Shalva approaches all these like
a mystery to be solved in the gradual process of painting, aiming
to decode that which would have certainly remained mysterious,
hidden and unspoken had she not articulated it in her works. A key
element in this interpretive work is associative thinking, with the
first images leading Shalva to others, borrowed from the worlds
of myth, the history of art and literature, and statements made by
members of previous generations. For her, the canvas is there the
mind takes place and occupies space, the mind as a welded armor
of recollections of self and pre-self, all yearning to take part in the
human existential experience and collective memory.

Shalva’s paintings are replete with aquatic symbols, suggesting an
oceanic feeling,? and depth psychology,* as well as a cyclical wave

3 Aterm coined by Romain Rolland in 1927, in response to Freud’s criticism of religion.
According to Rollans, the oceanic feeling, the sense of unity with the universe or
the perception of the self as a drop sunk in an infinite ocean, is fundamental to
all religious experiences, including by atheist persons.

4 Ageneric term for analytical approaches dealing mostly with the unconscious as it
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Bat Yam Dream

The Paintings

In Bat Yam Dream, the artist Shalva Hadar Hochstadt presents
recent paintings and drawings inspired by the dreamworld and an
introspective process. The title came to the artist in a dream. Her
works are preoccupied with a personal, intimate world, forming
a kind of private mythology. Their images trace a voyage of inner
discovery, echoing contemporary expressionist and symbolic
elements.

The artist presents her personal history and biography with
constant reference to the history of art and to unconscious mental
processes through symbols of mandalas, tarot cards, alchemy,
Judaism, Christianity, and Egyptian, German and Nordic mythology,
as well as drawings that have accompanied the folktales of her
childhood. The paintings sometimes feature quotes and word
games in Hebrew and German - the languages and cultures that
shape her artistic materials. Some of these are borrowed form
poems by the Rumanian-Jewish poet Paul Celan (1970-1920), who
was a friend of her father's.” Others are taken from letters and
textbooks published by her father, dealing with metallurgy and

1 John Felsteiner, Paul Celan: Poet, Survivor, Jew, London 2001; Jean Daive, Under

the Dome: Walks with Paul Celan, trans. Rosemarie Waldrop, San Francisco 2020.
Celan wrote in German, his mother tongue. He won the prestigious Georg
Blichner Prize. He spent the last decade of his life in Paris, as he felt persecuted
in Germany. Following a series of mental crises, which also involved hospitalization,
he committed suicide in the Seine, probably on April 20, 1970. His poetry and
personality are present in works by other Israeli artists, such as Maya Zack and
Shai Abady.
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